KiptonART Featured Artist Interview with 2011
KiptonART Rising Winner Ysabel Lemay

At what age did you know you were an artist? What was the first work of art you
created?

| was five. At pre-school, everyday | use to spend the first two hours painting. It was by far the
best hours of the days. We were given large sheets of paper and buckets of gouache paints. To
this day, | still remember the scent of the paint and the joy | experienced creating those
paintings.

As a KiptonART Rising Winner, what do you hope will happen for you this year?

| hope this year's association with KiptonArt will bring forth an increase in visibility within the
contemporary art scene, especially with New York as well as public awareness which is
essential for the growth of my art career at this point.

What is one of your favorite past exhibitions?

About five years ago | saw an exhibition by the artist Jérdbme Fortin at the Montreal Museum of
Contemporary Art that completely transported me to another level of awareness. It was the most
intelligent and beautiful art | had ever seen. | understood then the powerful impact an artist
could have on a person's life. | was standing in the middle of the museum, in complete awe,
desiring more than anything else to create artworks that one day would transport people as
much as | was at that moment. It was simply Divine.

Who/what is your biggest influence or inspiration right now?
Joan Mitchell for her strength and intelligence behind her paint strokes and Robert Raushenberg
for his eternal creative youth.

What is the first thing that comes to mind after an opening?

Thank God it's over! Lol | can sleep now!

And after | let the magic happen. | know that amongst all these people that visited the show
there is always one special encounter that | experience. A person with who | will forge a
relationship. Someone always comes into my life to help me expand.

Why do you work in this particular medium?

This is a choice | made after spending eight years painting on canvas and using a brush. The
day | took a camera in my hands and started documenting Nature, | felt an amazing sense of
creative freedom. At the moment, | am enjoying this freedom of instant expression that the
camera allows. | will continue to use this medium for as long as | have something to say with it.
Somewhere within all of this, photography is also another stepping stone in the evolution of my
art.

Do you collect anything?

| collect art and random images. They represent the structure of my own emotions, aspirations
and probabilities of thoughts.

http://www .kiptonart.com/magazine/index.php?req=article&id=589



Which of your own works on KiptonART are you favorite? Why?

The ones that were channeled through me. | am in a constant meditative state when | create
them. They just seem to appear right there in front of me effortlessly. They really do come from
another dimension. A place not restricted by the boundaries of space and time.

LeMay took a new turn in 2010 as she devotes herself full-time to the medium of photography.
Combining her technical expertise with her deep-seeded roots as a painter, Ysabel LeMay
continues her exploration into the power and divinity of nature through “Photo-Fusion”. This
innovative technique is a lengthy process during which hundreds of photographs are taken, light
and visual properties attuned and assembled one detail at a time in a painter-like fashion to form
one large composition.

View Ysabel Lemay's Portfolio

Ysabel Lemay, /lluminated. 60" x 60", lamda print

Ysabel Lemay, The Mentors, 2010, lamda print, Diasec, 24" X 72"

http://www .kiptonart.com/magazine/index.php?req=article&id=589
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From the Studio of... Ysabel LeMay

By Saatchi Art - March 14, 2013 - Inside the Studio - Tagged: Featured

We are thrilled to share this peek into the (traveling) studio of Austin-based Québécoise artist Ysabel
LeMay.

Favorite material to work with?
Nature of course! You can’t get more diversity than what you find in nature. Each plant | pick has its
own life, its own story to tell. Nature has its magic creative effect on me.

What themes do you pursue?

NATURE’S DIVINITY. It is here, there, all around, living, transforming, and it never ceases to enthrall
and inspire me. | let her lead throughout the rhythm of the seasons. By means of my camera, |
attempt to capture her subtleties and beauty in its purest form as | interpret to you her divinity as |
sense it. A leaf may appear commonplace at first glance, but when our eyes linger over it, the
mundane becomes something of wonder. There is so much beauty in this world! We need only to
take the time to surrender to the spectacle. My art is a tribute to Nature. It is an offering; a moment of
contemplation.

Where is your studio?

Three years ago, when | changed my medium from painting to photography, | had one very important
objective in mind which was to fit my entire studio in a suitcase. | wanted to work outside and travel.
So, my studio is located wherever | choose to create. | always have a small room where | can do my
digital composition. | do spent a lot of hours in front of the computer. Presently | am in Austin, Texas.
Tomorrow... | don’t know yet.

Art school or self-taught?

Self-taught! | haven’t learned much at school and being constantly driven by the desire to create, |
was forced to spend long hours perfecting my skills. My early years as a painter were excruciating but
so rich in acquiring knowledge, wisdom and understanding of the Self. | apply to my photography
work everything | learned as a painter. | like to say, “If you can paint, you can do anything else.”

How many years as an artist?
| would like to count as well my years as a graphic designer. They were highly creative years that
gave me also the necessary business skills to live well as an artist. Total years as an artist: 26.

What do you collect?

| collect photographs of organic matter, plants, flowers, branches, birds, butterflies, liquids,
landscapes, everything which is. | am particularly attracted to images of plants that are desiccated by
time.

http://magazine.saatchiart.com/articles/artnews/saatchi-art-news/inside-the-studio-saatchi-art-news/from-the-studio-of-ysabel-lemay



What was the best advice given to you as an artist?
| always keep these pieces of advice on my desktop as a reminder.

How to get over your self sabotage:
1- Never compare yourself to other artists.

2- Know that your family is biased. Whether for or
against, their views are skewed and do not represent an
accurate reflection of your work in the world.

3- Base your success on how your art has enriched your
life and how you feel when you create it.

4- Constantly push yourself to expend and learn.

5- Remember, it is the job of the artist to create new
culture, not simply to regurgitate what exists.

6- Never expect your family to understand your art, but
do your best to educate them about it, patiently.

7- Whenever a client/gallery owner/patron offers their
advice, smile and nod. Then create your art
authentically.

8- Remember what Dali said: “Have no fear of
perfection. You will never reach it.”

Prefer to work with music or in silence?

Because i spend so much time alone, | like to fill my working space with sounds. It helps me to create
from the heart instead of the mind. During the day, | listen to interviews posted on several alternative
information website such as Gaiam TV. | am passionate about metaphysics, science, self-
empowerment and alternative medicine. At night, | listen to music. | follow several dj’s. | enjoy very
much listening to KCRW and discover whatever is new in the music world.

Where can we find you outside the studio?

In the morning you will see me at a local yoga center, sweating my insanity away. It’s a discipline |
must do daily to keep myself balanced in this over stimulating world. | also like to photograph early
morning so a good hike is often on the program. At night, when | am not spending late hours in front
of my computer | like sipping on a glass of red wine at a cool neighborhood spot or | am at a theatre
enjoying a good play or movie. My Sundays are sacred. NO WORK! | bike around town, chill at a pool
with a good book and connect with my loved one over the phone.

Favorite contemporary artist?
Peter Doig, Joan Mitchell, Alexander McQueen, Andy Goldsworthy, Edward Burtynsky.... and more.

http://magazine.saatchiart.com/articles/artnews/saatchi-art-news/inside-the-studio-saatchi-art-news/from-the-studio-of-ysabel-lemay



If you could only have one piece of art in your life, what would it be?
It would be a painting by Joan Mitchell. Her spirit lives within me and | aspire to express with the
same power as she does, the beauty of the duality within human’s Nature.

If you couldn’t be an artist, what would you do?
| would still be an artist but | would be a singer. | am very envious of the ones who carry this amazing
gift. What a powerful tool to reach people’s souls!

Favorite editing software (if any)?
| am a big Photoshop lover. This software allows me to bring my ideas to life. It is a smart, intuitive
software and, if well used, it offers the possibility to create visual magic.

Camera type?

My entire equipment consist on a Canon EOS 5D, a few good lenses, 2 Canon 580 EXII speedlite
flash and a few backdrops for when | shoot inside. When | am lucky have a friend or an assistant to
carry everything for me.

Natural or artificial light?

As much as possible, natural light. | love to shoot during overcast days or early morning to catch the
crisp early light.

http://magazine.saatchiart.com/articles/artnews/saatchi-art-news/inside-the-studio-saatchi-art-news/from-the-studio-of-ysabel-lemay



Hundreds of Individual Photographs Assembled Together
Posted by Alice Yoo on November 11, 2011 at 5:00am

At first glance you might think you're looking at ornate nature paintings. While the images are
indeed art, they're actually composed of hundreds of different photographs that were taken
individually. Quebec, Canada-born artist Ysabel LeMay not only shoots these photographs, she
carefully assembles them together until she gets her desired result. Each work takes her, on
average, between 4 to 8 weeks to complete. This process is called "Photo-Fusion."

"Each branch, each flower, each leaf is photographed and positioned one by one," she tells us.
"Every insect, every plant, every bird that | capture with my lens has an individuality that | want
to enhance and share with the viewer. | believe it is often in the simple details wherein lies
divinity."

With a background in graphic design and painting, LeMay decided in 2010 to leave that all
behind and turn her attention to photography. All was not lost, however, as she utilizes the skills
she's learned in her daily work. "My background as a painter gave me the visual maturity which
is the understanding of space, form, movement, and depth," she says. "It gave me
comprehension of spatial organization which is essential to what | do. The understanding of
color harmony and the discipline of being able to work in my studio everyday and surpasses
myself. "

Ultimately, what stories is she trying to tell? "I see my work more as a reflection of my personal
connectivity with Nature more than a story. It express the creative connection | have with her. It
is here, there, all around, living, transforming, and it never ceases to enthrall and inspire me. |
let her lead throughout the rhythm of the seasons. By means of my camera, | attempt to capture
her subtleties and beauty in its purest form as | interpret to you her divinity as | sense it. A leaf
may appear commonplace at first glance, but when our eyes linger over it, the mundane
becomes something of wonder.

"The arrangement of colors, the shapes that define it and the veins that crisscross throughout
become the personas. My art, is a tribute to Nature. It is an offering; A moment of
contemplation.

"For a transient moment, | hope my art will transport you to an illusory place. An abode where it
feels good to sojourn, and revitalize oneself."

Amazing.

Ysabel LeMay's website

Thanks for the tip, Carmelo Blandino!

http://www.mymodernmet.com/profiles/blogs/hundreds-of-individual-photographs-assembled-together



Le Jardin de Ysabel LeMay
2013/07/09

Ysabel’s work takes us in to the spaces most of do not see or imagine. Peace, beauty and nature, a
gift for us all.

Would you please tell us a little about yourself?

To be short and sweet | recently moved to Austin, Texas after spending the last six years in Florida. |
am originally from Quebec City, Canada. | had spent the first fifteen years of my adult life working as
an art director in advertising. In search for a more creative and fulfilling life, | began eleven years ago
my journey into Fine Arts. My husband and painter, Carmelo Blandino, put a paint brush in my hands
and | never looked back. Painting was a vigorous eight years of training for what would become my
true passion, Photography, ... most specifically, digital composite. For the last three years |

had devoted my entire life, my soul, and much more to develop what | call my “True voice”.

What brought you to photography?

To be honest, | didn’t know but | hated painting. A photographer and very good friend of mine, Ed
Chappell had offered to let me borrow his small Canon G9. A month later, | returned his camera and
showed him the first two pieces | had created using a camera and Photoshop. His reaction was very
revealing. He gracefully gave me his camera and offered me to let me borrow any equipment |
needed for my future projects. | INSTANTLY dropped the brushes and went full force in my new
direction, photography.

Did your family and childhood affect your decision to become an artist?

| was born an artist. As a child, | was enjoying crafting and dancing. My parents were musicians, so
the climate was favorable to my artistic nature. But | felt very different from the rest of my family ...
somehow, more sensitive... | had the urge to break free from the tribe at a very young age. | think
my independence and originality was the driving force to become an artist.

Which photographers and other artists work do you admire and what about their work inspires
you?

The list is long! But let’s say that Joan Mitchell was the first artist who made me feel the power of the
Divine within her work. Standing in front of her paintings gave me that heart pounding desire to
express myself artistically and to become more confident and bold.

Another artist who completely turned me upside down was Jeréme Martin. | saw one of his
exhibitions at the Montreal Contemporary Museum of Fine Arts and | was floored by the intelligence
and beauty behind his series called ECRANS. In that moment, standing in the middle of the room
with my mouth open, | understood what my life purpose was. | was no longer searching!

http://rfotofolio.org/2013/07/09/le-jardin-de-ysabel-lamay-fine-art-photography/



Since then, many other artists touched my soul and continue to do so. | am very sensitive to beauty
and intelligence. Artin all forms has the power to transform me. It gives me that energy force, that
drive | need to surpass myself.

In your mind what makes a great photograph?
A great observer.
What challenges do you face as a photographer?

Do not under-estimate the genius power of naiveté behind your first works. A lack of technical skills
forces you to be more creative and often, the results produces magical images.

Becoming technically skilled can be a curse. | find myself cut in the details and my work become
more cerebral and repetitive. So, the biggest challenge for me is to keep myself in a position of
uncertainty. It allows my true originality to shine through.

How do you over come a creative block?

| drink a lot of red wine and avoid looking at other artists’ work. | take a short trip, | play, | empty my
mind and then the magic happens again.

When | am on a tight deadline where | MUST produce, | remind myself that ” crafting.”, “manipulating
my medium”, is the way to make myself available to receive Divine intervention. By being present |
have much more chance to receive. Hiding in fear is NOT an effective technique to overcome
creative blocks.

And how do you go about planning a shoot?

It depends. A lot of my work is very spontaneous. | often produce a piece with the “image bank” that
| have been creating for the last three years. But now | am working on projects that are more
staged. This is where | put myself out of my comfort zone and transform my studio into a science
lab. It’s pure chaos. Everything stops around me until | get some results. | run back and forth to
Home Depot, meet with eccentric pet shop owners, beg professionals to help me... anything can

go! Thinking about it, | could create a very funny documentary on the subject. It’s a surreal
experience.

Would you tell us about your workspace?
When | left my painting years behind, | promised myself to create a studio | could put in a suitcase. |
wanted to make sure | could take off spontaneously and work anywhere | wanted. My studio fits in a

suitcase! | have an excellent camera and a few lenses, 2 speed light flashes, and my photography
space is the size of a closet. | have a room in my house that became my studio. Itis a smart,

http://rfotofolio.org/2013/07/09/le-jardin-de-ysabel-lamay-fine-art-photography/



compact, and efficient space. | have liberated myself from “stuff’. | live light and it allows me more
time to create.

How important is the “creative community” to your art form?

This is a sensitive subject...to be honest, the creative community just started to acknowledge my
work. Until about a year ago, | was a lonely sailer navigating the turbulent sea of the art world. It
made me strong and independent. | am in a better position to choose and negotiate. | understood the
value of believing in myself and | became more comfortable with the business aspect of my art
career.

| am slowly developing a relationship with the creative community. It is a marriage | do not want to fail,
so | take my time.

How does your art affect the way you see the world?

My life as an artist made me more humble. My ego so often got crushed that it made me understand
it’s limitation. | see and live life with a much more open heart. Less and less judgment occupy my
mind and | do see more beauty in the world. It’s all a question of perception, right?

How do you hope your art contributes?

My art is a tribute to nature. | hope to make the viewer feel the sense of freedom that nature
proposes for us. | create an abode where it feels good to sojourn and revitalize oneself.

Within that space, the viewer can experience the brief sparkle of awakening to their true nature.
Where can we see your work, and would you like to share any upcoming projects?

From September 5 to Nov 9, 2013, | will be participating in the TEXAS BIENNIAL which will be held at
the Blue Star Contemporary Art Museum in San Antonio. Also, | am presently the “online featured
artist” with Verve Gallery in Santa Fe. | have representation in Canada, the U.S., and Europe. Next
October , | will be presenting my work in Los Angeles at the Westgate Design Fair.

Any stories about your work you would like to share?

My biggest wish is to collaborate with other talented artists. My next step...installation art!

Thank you, Ysabel for sharing your work and your words. To learn more about Ysabel LeMay please
visit her site. http://www.ysabellemay.com

http://rfotofolio.org/2013/07/09/le-jardin-de-ysabel-lamay-fine-art-photography/



Bloomingdale’s Premieres New Location in Stanford, CA

Published: Oct 8, 2014 8:02 a.m. ET
#newbloomiesstanford

NEW YORK, Oct 08, 2014 (BUSINESS WIRE) -- Bloomingdale’s new Stanford store in Palo Alto,
CA, will open on Oct. 10, 2014.This location will anchor the Stanford Shopping Center at the
northeast side of the mall as part of a multi-phase renovation of the shopping center.

The three-level, 125,000 square-foot reimagined store will include 68 designer shops, more than
100 new brands, and a refreshed assortment of stylish essentials for women, men, children and
home. Suited to the digitally-sophisticated community, the overall shopping experience will be
enhanced by technology utilized throughout the store. All details of the new store boast efficiency
and customer-friendly technology, while incorporating the contemporary Bloomingdale’s style that
makes it like no other store in the world.

"We are thrilled to have the opportunity to reimagine our store in the Stanford Shopping Center.
This new Bloomingdale’s includes a great contemporary assortment, including many new
collections, as well as all of our latest thinking with regard to technology and design,” said Tony
Spring, chairman and CEO of Bloomingdale’s. “We look forward to showing our newest store to
the Palo Alto community."

“We were able to design a space that embodies Palo Alto’s sleek and modern aesthetic utilizing
advanced materials, local inspiration, and high-tech elements, all in keeping with the iconic
Bloomingdale’s appeal,” said Jack Hruska, executive vice president of creative services at
Bloomingdale’s.

An awe-inspiring visual tribute to the local California Redwood Forest created by artist Ysabel
Lemay is found in the Fine Jewelry department which will house such designers as David
Yurman, Ippolita, Marco Bicego, and more.

Photos/Multimedia Gallery Available:
http://www.businesswire.com/multimedia/home/20141008005201/en/

SOURCE: Bloomingdale’s

Copyright Business Wire 2014

http://www.marketwatch.com/story/bloomingdales-premieres-new-location-in-stanford-ca-2014-10-08



Recording artists: Two photographers document
changing environments

Michael Abatemarco | Posted: Friday, September 19, 2014 5:00 am

Though Irving Greines and Ysabel LeMay, photographers with work currently on view at Verve Gallery of
Photography, have quite different approaches to creating their images, both consider their projects to be
expressions of the organic. The pieces in LeMay’s Gracia show are constructed compositions,
photomontages of many elements. Greines’ Portrait series, his latest installment in an ongoing body of
work exhibited under the title Urban Wilderness — Chaos Transformed, is a selection of straightforward,
unaltered photography. “Where | like to wander is in the blighted areas of cities, and the walls are often
filled with layer upon layer of writing — political messages, personal messages,” Greines told
Pasatiempo. “Those areas are usually avoided. People don’t pay attention to what’s on the walls, really. It
was challenging to me to be able to isolate parts of that urban chaos and make a statement that | hope is
somewhat beautiful.”

Greines began his Urban Wilderness — Chaos Transformed series in the early '90s, shooting first in San
Francisco and later in New York, Los Angeles, Paris, and Rome. The photographer focused on major
cities because of their abundance of structures bearing affiches plastered on with wheat paste. Wheat
paste degrades over time to reveal layers upon layers of paper, paint, and plaster from such ads and
posters. “In New York, in particular, and certain areas in Los Angeles where most of this show was shot,
you can see the evolution of an image. I've recorded changes over time. Sometimes, over the course of
three or four days, you can see a transformation from one thing into a completely different thing, and it
can also happen overnight. | will sometimes show that in photographs.” For Greines, these sites where
numerous people interact with printed materials on city walls — either by defacing them or adding
embellishments with spray paint and markers — represent a public venue for self-expression, the record
of humans interacting with their immediate environments. In addition, the elements take their toll. “These
walls are like living organisms, and they change almost in the same way as nature changes,” he said. “I'm
hiking through the urban wilderness and trying to capture the changes.”

Urban renewal also brings changes to the environments Greines shoots in, but the results are often an
erasing of the interactions and mark making he documents. What’s more, gentrification doesn’t always
make an urban landscape more attractive. During the decades Greines has spent wandering around
inner-city streets and alleys, he has seen his share of such “improvement.” “The stuff | photograph is
basically condemned by most people. You know: graffiti artists are basically bad guys. The question is
whether graffiti adds something interesting and beautiful to the sameness that’s being built in everywhere
around us. There are things of beauty you can find if you simply stop and take the time to look. I've met a
number of the taggers. I’'m interested in what they’re doing, and they’re interested in what I’'m doing. |
once had a show in Atlanta with all of these former New York taggers, all of whom had been arrested at
some point and are now doing their work on canvas. My work captured the kind of stuff they did when
they were still street taggers.”

http://www.santafenewmexican.com/pasatiempo/art/gallery_openings/recording-artists-two-
photographers-document-changing-environments/article_a40bbc28-9e3d-5f44-8ef0-977152125bd2.html



G

reines’ portraits are all photographs of people. His Madonna, a triptych, is a trio of shots of the same
poster taken in three Los Angeles locales, each one altered by the elements or human intervention. One
image of the fameous singer and dancer’s face is embellished with a spray-painted eye mask. Another is
peeling away to reveal text from previously affixed material that's been covered over. ‘I tried to capture
the exact same positioning of the eyes and mouth to show how you’ll find that image again and again in
different ways. | must have 50 variations of that image, but chose only three for the show.”

Ysabel LeMay combines elements in her symphonic visions of nature that come from her own
photographs — but, unlike Greines, she does not frame and crop photographs as she shoots them or
present her works as she found them. LeMay’s technique is painstaking and time consuming. “| take a trip
four times a year and focus on getting images,” she told Pasatiempo. “I go to different environments
where | know | will find new things. | just create a lot of images and work over a period of three to four
months.” After gathering photographs, LeMay works digitally, removing backgrounds from her shots and
extracting elements such as flowers, birds, and trees for later use. Her aim is to create — using
photographs — compositions that have a painterly feel. “The reason is that, before touching a camera for
the first time, | was a painter for almost 10 years. All of my understanding of space and composition was
learned through painting techniques. When | moved to digital components, a photo-grapher who
documented my life as a painter offered me a small camera. When | came to photography, | created
landscapes that had a strong reference to the history of art — the Flemish painters.”

LeMay, a former minimalist, cites two painters as influences. “One of the painters is Martin Johnson
Heade. He was born in 1819. His influence was Romanticism, but he brought Surrealism into his work. He
was part of the Hudson River School, but he took the classic approach of that school — the light and
landscape quality — and he was playing with the size of the forms, and it was very Surrealist. It was a
strong influence in terms of color palette. Another influence — and, strangely enough, her work has
nothing to do with mine — is Joan Mitchell. The reason | was inspired by this person is the energy behind
her brushstrokes. She’s a woman who managed to rise with the boys during the Abstract Expressionist
period. My work, as soft as it can be, is bold as far as verbal language goes. You can recognize my work
a mile away, just as with Joan Mitchell’s.”

LeMay’s imagery has a baroque quality: it is intricate and has ornate details. The compositions are
cohesive and their components are carefully selected to exist with one another in a way that appears
natural. “Extractions are the work of a month. This takes the most time. Flowers are easy to extract, but
when | get to trees or foliage, it can be very complex.” Much of her work is full of light that penetrates
through pale flowers or saturates sections of a piece, washing out the imagery around it. In Cosmic
Nursery, white paint drips appear to be pouring from a light-filled sky. “When | created that one, | had
promised myself to have a breakthrough in my imagery. | wanted to be bolder. | struggled terribly with that
piece. In a very serene landscape, | put in elements that put you on your toes. I’'m playing with polarity —
from very soft to something that puts you out of your comfort zone. It’s an expression of what it is to try to
break new ground, the chaos behind creating new work.” <

Irving Greines: Portraits (part of the ongoing Urban Wilderness — Chaos Transformed series) & Ysabel
LeMay: Gracia

Opening reception 5 p.m. Friday, Sept. 19; exhibit through Oct. 25
Gallery talk 2 p.m. Saturday, Sept. 20
Verve Gallery of Photography, 219 E. Marcy St., 505-982-5009, www.vervegallery.com

http://www.santafenewmexican.com/pasatiempo/art/gallery_openings/recording-artists-two-
photographers-document-changing-environments/article_a40bbc28-9e3d-5f44-8ef0-977152125bd2.html



| DIVINITY OF NATURE
by YsaBeL LEMAyY

FROM CANADA, U.S.

Wellrounded artist Ysabel LeMay, whose central focus of late has been
photography, explores the power and divinity of nature through her unique eye
and a distinct process she calls “photofusion”. Her elaborate photographic art
resembles hyper-realistic painting af first glance. Yet the innovative technique
of the Quebec bom, now Texas based arfist involves taking hundreds of
photographs where light and visual properties are in tune. She then assembles
one detail af a time in a painterly fashion to form a single composition.

LleMay ends up with startling sizeable prints, which demonstrate an altogether
new way of looking at the simplicity of nature and finding the beauty and
wonderment within. “For a fransient moment, allow me fo fransport you to an
illusory place,” says LeMay. That she does, as we look on in amazement af her
infricate tapestry of light and color.

LeMay turns something as commonplace as a leaf and a hopping bird into
an awe-inspiring scene — af once heartwarming and intimidating — as a
commentary on nature the divine.

www.ysabellemay.com

PHOTOS © YSABEL LEMAY

http://www.curve-magazine.com/






